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It is with great sadness that I announce
my resignation from OCMA. My final
day will be March 2. The year ahead
promises much change for me impending nuptials, my fiancé Trevor’s
advancement to candidacy in his PhD
program, and a likely move abroad to
follow.
I can still remember the excitement and
relief I felt when I received a call from
Kristine Bowen (OCMA’s then Director
of School and Tour Programs) offering
me an education internship mere
moments after I turned in my final Art
History paper. Prior to my experience
as an education intern at OCMA, my
internships had felt a lot like Goldilocks
and the Three Bears. I knew I wanted
to work in museums, but none of my
previous experiences (Collections
Management at LACMA, Curatorial at
Phoenix Art Museum, Visitor Services at
OCMA) were quite right. Upon my first
day at OCMA working in the Education
Department, I knew I had found my
niche. Little did I know that the museum
would be my home for the next nine
years.
The highlight of working at OCMA has
been my work with the Docent Council.
We had an auspicious start. When I
took over the responsibility of the
Docent Council, relations between the
museum and the Docent Council were
not at their peak. I was young and more
than intimidated. I knew that respect
	
  
	
  
	
  
	
  

from the docents would not just be
granted to me as the latest in a long line
of young blondes hired to work with
them. I would need to earn it.
Always up for a challenge, I worked with
docent leadership to help ease relations
between the institution and the Council
by shifting from a top-down approach to
re-shaping the docent programs around
the needs and desires of its members. I
was driven by a desire to create
opportunities to highlight what makes
the Docent Council so vibrant and
unique: its incredible members. Never
have I had the privilege of collaborating
with such a generous and dedicated
group of individuals.
Starting with Docent Voices, the
Council’s programming began to reflect
its members by directly including them
in conversation with the artists in
OCMA’s exhibitions. Docents were
encouraged to use their life experience
to connect with the works on view and
the artists who made them, whether it
be how a psychologist could offer insight
into Violet Hopkins’ inkblot paintings or a
lifelong OC resident could add a layer of
understanding to Drew Heitzler’s photo
installations of Orange County.
Throughout this, I so appreciate the
willingness of the docents to take risks
and push themselves beyond their
comfort zone.

Docent Voices led to Monday Mashups,
a venue for idea experimentation, and
later to Unpacking the Exhibition, a
program that encouraged gallery
educators to connect with the big ideas
of new exhibitions on their own terms.
The revamped docent training classes
reflected the same openness of the
Docent Council programming.
Collaborating with docents Lynda
Wilson, Jeanne Johnson, and, later,
Nancy Kiddie, we created a learning
environment where process was the
focus. Trainees would have an
opportunity to play with the ideas of
learning to look, crafting open-ended
questions, and responding to the visitor
and yet have space to find their own
voices in touring. I am endlessly
grateful for the countless hours and
discussions that the docent trainers
(Lynda, Jeanne, and Nancy) brought to
the training classes. The docent
trainees received so much care and
guidance, not to mention delicious
goodies with fabulous tablescapes.
I am excited about what lies ahead for
me both professionally and personally,
but will dearly miss the members of the
Docent Council. Thank you for all that
you have given to me: your time, your
wisdom, and your willingness to play. I
appreciate all the support that you have
shown me during my time at OCMA. I
loved the spirited discussions we had whether in the galleries, the community
room, or as an aside at a meeting. I
have learned so much from all of you
and thank you for welcoming me into
your group. I value the amazing
relationships that I have developed here
and hope to continue them beyond my
tenure at the museum. Please keep in
touch. My email address is
jnstenson@gmail.com. I will certainly let
you know where I end up and if you ever
	
  
	
  
	
  
	
  

find yourself in the area, I do hope you
will pay a visit.
Best wishes,
Jenni

President’s Message
Those of you who have been around the
Docent Council for as long as I have
may recall a meeting nine years ago
when Jenni Stenson, a young intern,
first stepped on stage at one of our
gatherings.
Although it was clear then that Jenni
was visibly brimming with ideas and
eager to participate, little did we know
how this gifted young woman would
impact our lives and bring so many
meaningful and welcome changes to the
Council.
One of those changes has been a
reformed training program, now more
emphatically inquiry-based than ever.
It’s from Jenni that we’ve learned to ask
questions “big and small” and to “greet
the visitors where they are,” always
mindful of each guest’s positive
“experience with the art.”
Those of you lucky enough to have
experienced a term of docent training
with Jenni, will attest to her dedication,
professionalism, generosity, and
compassion. Many participants assess
the training experience Jenni offers as
“life-changing.”
Moreover, ask anyone who’s taken part
in another institution’s training and you’ll
learn that ours is far superior. It seems
that we can more than hold our own,
even with the big kids, thanks to Jenni’s
dedicated guidance.

While Jenni’s influence on our more
traditional education programs is very
clear, what may have slipped your
notice are the more recent offerings
she’s instituted during her tenure.
Let’s start with Monday Mashups. As
the name implies, Jenni’s mashup intent
is to marry two unlikely subjects, one
art- related and the other its unlikely
partner. You may recall one of my
favorites, “From Birding to Baldessari,”
where we trekked to the Back Bay for a
birding lesson with Darrell Wilson and
then returned to the galleries to practice
our new-found visual acuity skills with a
closer look and probing discussion of
Baldessari’s work.
Another memorable mashup was a
writing workshop in which poet and
catalog contributor Peter Levitt led us in
a close examination of Richard
Diebenkorn’s paintings then set us loose
in the galleries to write our own Ocean
Park-inspired verses.
Birding and poetry not your bag? Well
count on Jenni’s acute sense of the
docents’ diverse nature to come up with
the perfect venue: Movie Madness.
Widely appealing, the films attract
docents (and their friends) to the
showings and subsequent discussions
designed to explore thematic
relationships to the current OCMA
exhibition.
Ever nudging us toward greater thoughtprovoking moments, Jenni has
introduced us to Unpacking the
Exhibition. Here, through hands-on and
performance activities, gallery educators
are asked to consider the underlying
ideas and particular challenges each
new exhibition presents. Jenni says her
goal is “to provide platforms for people
	
  
	
  
	
  
	
  

to make their own connections no
matter what’s written on the wall.”
Certainly, we’ve taken huge steps
beyond what’s written on the wall. From
my present platform, it’s clear to me that
Jenni has encouraged us to become not
just better docents, but better people,
closely linked in a strong docent family.
I will be calling on that strength as we
say goodbye to our bright star and wish
her the shining future she so richly
deserves.
Nancy Kiddie
President
Sustaining Docent 1999

Dialog and Goal Setting at the
Laguna Art Museum
On January 15, docents from both
OCMA and the Laguna Art Museum
came together for a workshop on open
ended questioning strategies and
scaffolding. According to our OCMA
Education Department, scaffolding
“refers to a variety of instructional
techniques used to move museum
visitors (students or adults)
progressively towards a stronger
understanding and, ultimately, greater
independence in the learning process
and museum experience.” At the
workshop, we were fortunate to have
Mary Lee Gair, who is a docent at both
museums, and Jenni Stenson
demonstrate interactive touring
techniques with works on view at LAM.
After each tour stop, we debriefed the
experiences and discussed how Mary
Lee and Jenni used open-ended
questions and responses from the 17
OCMA docents and five LAM docents to
encourage all of us to see more in the
works being discussed.

Special thanks to Marinta Skupin, the
Curator of Education at LAM for allowing
us to use their galleries and their
boardroom for our workshop; to Mary
Lee Gair and Jenni Stenson for so ably
demonstrating the power of interactive
touring; and to Joaline Stedman for
assisting with the debriefing process.

How? What does that mean to them?
Perhaps ask them to consider their
expectations under other situations.

At the close of our meeting, docents
were asked to write down one goal
they had for future tours as a result of
what had been observed and discussed
that day. They shared their goals with a
partner. Here is a sampling of goals
crafted by OCMA docents that
afternoon:

- My ultimate goal is to feel completely
comfortable giving a tour to any group,
any range of ages, any art background,
any museum background, etc.

- Listen more carefully to each person’s
responses and work on ways to
rephrase those in order to develop more
meaningful questions.
- My goal is to spend more time with the
pieces I have selected so that my tool kit
"runneth over."
- I would like to craft more interesting,
thought provoking questions for my tour
guests, whether they be school age or
adults.
- Ask visitors to share their strategy for
looking at a work.
- My goals are to listen with greater
concentration and to utilize artists’
quotations.
- I'd like to ask our student visitors at the
beginning of each tour: "what do they
expect to see/experience at the
museum" without having them
necessarily express their expectation.
At the end of the tour I will ask them
again about their expectations and:
"how did their expectations match their
experience? The same/different?"
	
  
	
  
	
  
	
  

- Remember to wear a wristwatch.
Avoid relying too heavily on artists'
quotes as the only source of information
shared during a tour stop.

- My goal is to be very conscious of
authentically providing a strong
synthesis of ideas. To accomplish this
I need to: listen closely, put ideas
together accurately, create a new frame
with the collective ideas restated, move
thinking and conversation to a higher
level.
Clearly OCMA docents are lifelong
learners, dedicated to providing the best
possible tour experiences they can
envision for museum visitors.
Lynda Wilson
VP of Education
Sustaining Docent 1997

That Reminds Me…
All the recent discussion surrounding
the movie “Big Eyes” brings back
memories. I grew up in the 50s and 60s
and am old enough to vividly remember
the huge popularity of those paintings
with the big eyes. I also remember
when the controversy surfaced over who
actually painted those paintings. We
lived in Westwood at the time. Possibly
to capitalize on the popularity of the
Keane paintings, an artist who went by
the name “Etienne” started going door to
door in the Westside neighborhoods,

selling his paintings of young girls for
$1.00 a piece. He was a bit of an
eccentric. My mother bought one of
them. I especially remember one of my
mother’s friends saying that she went to
his studio to look at some paintings and
that he opened the door in his
underwear!! As a teenager, I found that
quite a shocking story! Anyway, I still
have one of Etienne’s paintings and
always enjoy looking at it. I actually
think it’s better than the Keane
paintings! I often see his paintings for
sale on EBay. I’d love to know if anyone
else remembers him.
Diane Cherniss
Provisional Docent 2014

Collected Thoughts on OCMA’s
Day in San Diego
On Thursday, January 22, members of
the Docent Council traveled to San
Diego for a private tour of Gaguin to
Warhol: 20th Century Icons from the
Albright-Knox Art Gallery at the San
Diego Museum of Art, and of Queen
Califia’s Magical Circle Garden. When
asked to reflect upon their day, and to
consider what makes an icon, here is
what participating docents had to say:
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“Thinking about our day in San Diego, I
was struck by the brilliance of the
paintings we saw. The lighting seemed
exceptional and each painting glowed
down from the wall. The works by
Gauguin and Matisse were particularly
beautiful. Are they icons? Their style is
certainly recognizable, but I think of an
icon as a singular image, something that
has meaning beyond its beauty. Our
very well informed docent took us on
such a whirlwind tour that we scarcely
had time to study one image before we
were whisked along to the next. It was
interesting to experience such a
different style of touring, and it made me
realize that looking at a few works in
depth is definitely more rewarding.
Queen Califia's Magic Circle Garden
was not a garden at all, but an
environment of fanciful mosaic-covered
statues depicting goddesses in all their
female glory. Now that was iconic. I'd
heard of Niki de Saint Phalle, but didn't

know her work. Touring her garden,
which, alas, she did not live to see
completed, was a revelation. Many
thanks to Joyce Rosenblum and Jenni
Stenson for planning such an eclectic
and rewarding day.”
Barbara DeGroot
Active Docent 2004

Photo Courtesy of Barbara DeGroot

“Our OCMA Docent San Diego field trip
on January 22, 2015 was an adventure
in amazing discovery for me. From our
docent-led tours of the exhibition:
Gauguin to Warhol: 20th Century Icons
from the Albright-Knox Art Gallery to the
Queen Califia's Magical Circle sculpture
garden located in Escondido, California,
the day was filled with diverse and
enticing avenues of discovery and new
learning. During our tour of the Gauguin
to Warhol exhibition, I felt like I was in
the midst of the definition of the term
“icon.” I was able to walk among and
witness a little bit of the true
development of modern art. The
	
  
	
  
	
  
	
  

experience of being in the presence of
these masterpieces created by artists
like Henri de Toulouse-Lautrec, Vincent
Van Gogh, Paul Gauguin, Jackson
Pollock, Willem de Kooning, and Andy
Warhol caused me to feel both spinechills and deep-deep humility. My takeaway thought as we rode on our bus
from the San Diego museum to
Escondido was: “I am so fortunate to
have experienced and learned this
morning; while I am acutely aware of
how much want to learn.” Just when I
thought my spine-chills were pretty
much settled down to a normal tingle,
we walked into a most “magical” place.
Queen Califia’s Magical Circle enclosed
me in its brilliant color and diverse
design. This garden, surrounded by
friendly open-mouthed snakes, was
created by a French artist Niki de Saint
Phalle.
As I walked into and through this mosaic
of color and design, I arrived in the
center of the garden and stood by an
11-foot mosaic sculpture of Queen
Califia in gold glass armor, riding atop a
13-foot eagle. I walked between the
eagle's legs and into a domed area with
the most entrancing shades of blue and
gold and silver with symbols. I could
have stayed under the belly of the eagle
for the night. I was so engulfed in the
color and majesty of the place that I took
picture after picture.
I now have these photos as my I-phone
wallpaper, my computer laptop
wallpaper, and my Facebook profile
picture. I am still so very engulfed in the
beauty of this experience.
The entire field trip was transformative
for me.”
Patricia Gibson
Active Docent 2013

“Queen Califia's Magical Circle Garden
was just that. The sculpted, mosaicked
and playful serpents surrounding the
maze create an enticing entry into the
garden, taking one back to California's
mythic, historic and cultural roots. My
favorite part was standing under the
massive Eagle Throne which supports
Califia in all her glory, an archetype of
feminine power and strength. Most
certainly "iconic", a style of devotional
image, decorated with cosmic symbols
as well as painted ceramic plaques, the
Garden resonates sacredness on the
road towards unconscious dreams. The
surrounding totems represent the
recurring themes of birth, death and
transformation. Most Magical, indeed.”
Mary Blacker
Provisional Docent 2014

to get to know another docent on a
deeper level making our docent group
more meaningful and rewarding.
Seeing the "Icons" from the AlbrightKnox Art Gallery was like visiting old
friends. I have had the good fortune of
having been to that gallery on several
occasions and always marvel at the
quality of their collection. I did not think
about the idea of what makes an icon
until after the fact when the question
was posed. I think that recognizing so
many of the paintings from first glance
leads to the idea of an icon. The artists
represented had discovered their voice
as an artist and thus they have
established their style in our world of art
knowledge. One cannot mistake Van
Gogh's brush strokes, Warhol's soup
cans, Lichtenstein's red and yellow head
with its characteristic dots, or Pollack's
paint-dripping application. Of course we
could debate each artist 's influence on
other artists and the trends that each set
in motion, but In retrospect, for me that
unquestionable recognition defines an
icon.”
Valerie Greeley
Active Docent 2011

Photo courtesy of Mary Blacker

“The field trip to San Diego was a
wonderful investment in every way.
Every field trip provides an opportunity
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“The BIG QUESTION I was asked is
what makes an ICON? “At the end of
the day”, experiencing the 20th Century
Icons at the San Diego Museum Of Art,
made it difficult to answer this question
in just a short sentence or a brief
quotation, so here are my thought to
share about our memorable San Diego
field trip.
• Icon is instantly recognizable
• Icon is so famous your aware of it’s
importance
• A symbol representing a culture
• Icon has done something so great no
one will forget
• Creativity lasting for ever
• Inspiring and motivating
At the end of the tour the docent asked
me which of the paintings was my
favorite? I started laughing. Impossible!
How can you pick between Pollock, De
Kooning, Van Gogh, Picasso, Dali,
Warhol, Motherwell, Georgia O’Keeffe?
I grew up with these icons! They have
been influential and inspirational in my
painting and in life. That’s what makes
an ICON!”
Celia Niemerow
Provisional Docent 2014
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“Two works stood out for me on the field
trip, a huge abstract painting by
Clifford Still, and a smaller work
incorporating collage by Lee Krasner.
Both used massive amounts of black:
rich, rough edged and deep. Both also
used color that kept me looking, red in
the case of Still and orange and green in
Krasner's work. With each, I imagined
turning the canvases into enormous
bolts of silk and wrapping myself in
them. Pure immersion in sumptuous
colors.
The other part of the day that stood out
was time to visit with friends on
the bus, in the galleries, and at lunch. I
love the opportunity to catch up
on friends' lives and to share our mutual
passion for art.”
Lynda Wilson
Supporting Docent 1997

Docent Kudos
Kudos to Joyce Rosenblum for planning
such a well-organized field trip to San
Diego. Big thanks to Mary Blacker for
introducing gallery educators to
gouache at Unpacking the Exhibitions.

Important Dates to Remember
02.02.15/10:00am
Docent Council Board Meeting
02.02.15/11:30am
Docent Council Book Club
Join fellow docents for a discussion
surrounding The Painted Girls by Cathy
Marie Buchanan.
02.13.15/2:00pm
Afternoon Walkthrough of spring
exhibitions
Join Alien She’s co-curator Astria
Suparak and OCMA’s Chief Curator
Dan Cameron for a preview of all four
spring exhibitions.
*RSVP required to Kelsey at
tours@ocma.net
02.15.15/11:00am
Alien She, Fred Tomaselli: The
Times, Selections: Dieter Roth, and
Selections: Misappropriations opens
Join us for opening day of OCMA’s four
new exhibitions. Enjoy DIY workshops,
curator talks and a chance to meet
exhibiting artists in person.
11:00am – 3:00pm Soho Taco food
truck and Bakerytruck for dessert onsite
11:00am – 4pm DIY workshops: silk
screening and drum/guitar lessons
12:00pm – 1:00pm Introduction by
Alien She curators Astria Suparak and
Ceci Moss
1:00pm – 3:00pm Meet & Greet with
exhibiting artists in the galleries
1:30pm – 2:00pm Artist talk with Fred
Tomaselli
	
  
	
  
	
  
	
  

*If you are available to attend an artist
talk and take notes, please contact Anita
at amishook@cox.net
02.16.15
Museum closed for President’s Day
02.18.15/7:00pm
Evening Walkthrough of spring
exhibitions
Join OCMA’s Chief Curator Dan
Cameron for a preview of all four spring
exhibitions.
*RSVP required to Kelsey at
tours@ocma.net
02.23.15/10:00am
Continuing Education: Crafting
Questions for Deeper Dialogue,
Docent Council Meeting, & Studio
Preview
Join us for an opportunity to design
open ended questions, encourage
discussion, and delve deeper into
selected pieces from the new
exhibitions. Designed to assist with
both opening dialogue with questions
and scaffolding on replies, this program
builds on docent and intern comments
and requests from prior continuing
education explorations into this area of
skill-enhancement. Stay after for a short
preview of the lesson for the studio
process and their stations.
02.24.15
School tours begin
02.26.15
Public tours begin
02.26.15/3:30pm
Evening for Educators
Join docents and fellow educators for a
preview of OCMA’s school & tour
programming for the spring exhibitions.

02.27.15/6:00pm
Cinema Orange | Maker
Watch a special screening of Maker in
OCMA’s Lyon Auditorium. Maker is a
feature documentary looking into the
maker movement in America reforming
the economy with a new wave of Do-ItYourself and Do-It-Together.
6:00pm – 9:00pm StuffNIt Burger food
truck onsite
7:00pm – 8:30pm Film screening
8:30pm – 9:30pm Q&A with local OC
makers

***February Docent Council
Meeting – Special Date***
Please note that the February
General Council meeting will be
held on Monday, February 23.
Save the Date: February 23
Crafting Questions for Deeper
Dialogue
Join us for Continuing Education on
February 23 (just after the general
meeting) as each docent and intern has
an opportunity to design open-ended
questions, encourage discussion, and
delve deeper into selected pieces from
the new exhibitions. Designed to assist
with both opening dialogue questions
and scaffolding on replies using skills
we are all honing, this program builds on
docent and intern comments and
requests from prior continuing education
explorations into this area of skillenhancement.

Save the Dates:
February 25, 26 & 27
Brainstorming Sessions
Brainstorming sessions for the
upcoming exhibition will take place on
	
  
	
  
	
  
	
  

Wednesday, February 25, Thursday,
February 26, and Friday, February 27.
The exact time at which each will be
held has not yet been confirmed.
Please be on the lookout for further
information about the brainstorming
sessions.

Save the Date
Winter 2015 Movie Madness
In conjunction with OCMA’s Alien She
which examines how the Riot Grrrl
movement helped a new generation
become active feminists and create their
own culture and communities, this
winter’s Movie Madness will explore
stories of girls and women from around
the world, most often told from the
perspective of a female director.
All films will be screened on site in the
Lyon Auditorium unless otherwise
indicated. Films screenings will begin at
10:00am and be followed by a
discussion in the Community Room.
02.04.15/The Light in Her Eyes
02.09.15/Wadjda
Please RSVP through this
link: https://ocmatours.wufoo.com/forms/
movie-madness-rsvp/
Only those who RSVP will receive the
research connected with the film and
any further details about the
screening/discussion.
Please see the flyer at the end of the
newsletter

March Reading Group Selection

Call for Contributors

The Blazing World, by Siri Hustvedt, will
be discussed on Monday, March 2
2015.

Docent Doings is looking to increase its
offerings of unique, original content
pertaining to the OCMA docent
experience. If you attend a fieldtrip,
view a film during Movie Madness, take
part in book club, or participate in any
other docent activity and are interested
in writing about your experience, we’d
love to hear from you! For details
please email Desiree Glenn at
desiree.glenn@gmail.com

Upcoming Birthdays
February:
Phyllis Mandel – 2/7
Marilyn Gould – 2/12
Barbara Dickey – 2/14
Lilian Friedlander – 2/16
March:
Tara Rashid – 3/8
Lois Jacobs – 3/25
Edie Levin – 3/25
Jayne Klunder – 3/27
Barbara Roberts – 3/28
Betsy Ginter – 3/31

	
  
	
  
	
  
	
  

Deadline for the next
Docent Doings
Monday, February 23, 2015
Submit all copy to:
desiree.glenn@gmail.com	
  

Movie Madness
01.06.15/Hats Off

Hats Off profiles an
extraordinary woman,
93-year-old actress Mimi
Weddell, an American original
who rises above the
mundane and difficult
confines of her own daily life
to reach for the stars and
fulfill her dreams.

01.14.15/Big Eyes*

A drama centered on the
awakening of the painter
Margaret Keane, her
phenomenal success in the
1950s, and the subsequent
legal difficulties she had with
her husband, who claimed
credit for her artwork

01.20.15/Miss
Representation

This documentary explores
the under-representation of
women in positions of power
and influence in America, and
challenges the media's
limited portrayal of what it
means to be a powerful
woman.

All films (save for Big Eyes) will be screened
in OCMA’s auditorium at 10:00am and will
be followed by a discussion in the
Community Room. Feel free to bring lunch.
*Big Eyes	
   will be screened in a local movie
	
  
theatre. 	
  Details will be determined closer to
January 	
  2015. Participants are responsible
for the cost of their film ticket.

January &
February
2015

In conjunction with OCMA’s Alien She which
examines how the Riot Grrrl movement
helped a new generation become active
feminists and create their own culture and
communities, this winter’s Movie Madness
will explore stories of girls and women from
around the world, most often told from the
perspective of a female director.
01.29.15/Tomboy

Tomboy follows a 10-year-old
girl named Laure who, after
moving with her family to a
new neighborhood, dresses as
a boy and introduces herself to
her new friends as Mikäel.

02.04.15/Light in Her
Eyes

This documentary follows the
story of Houda al-Habash, the
founder and teacher of an all
girls’ Qur’an school in Syria.
She challenges the women of
her community to live according
to Islam, without giving up their
dreams.

02.09.15/Wadjda

10-year-old Wadjda challenges
deep-rooted Saudi traditions in a
determined quest to buy a
bicycle. When everything goes
against her plans, she sees one
last chance in her school's
Koran recitation competition and
the large cash prize for first
place.

